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CMA ORGANIZES TRAVELING EXHIBITION OF ITS 
RARELY SHOWN MASTERPIECES ON PAPER 

1 have always seen drawing not as the exercise of a particular skill, but 
above all as a means of expression of ultimate feelings and states of mind. 

— Henri Matisse 

CLEVELAND — Since the Cleveland Museum of Art (CMA) opened its doors in 1916, its 
important collection of drawings has never been the focus of a major traveling exhibition. 

Like all museums, the CMA keeps its drawings in storage and limits their exhibition time 
because overexposure to light can discolor the paper and fade the images. The exhibition 
Master Drawings from the Cleveland Museum of Art will be the first time, therefore, that 
even the Cleveland community has seen highlights of the drawing collection together in the 
museum’s main exhibition gallery. From CMA’s choice collection of about 2,700 European 
and American drawings, 120 of the finest have been chosen for the exhibition, which will be 
on view here from Aug. 27 through Oct. 15, 2000. 

This new exhibition, with some of the CMA’s most significant treasures, will also 
travel to the National Gallery of Canada, Ottawa (Feb. 2-Apr. 27, 2001) and the Pierpont 
Morgan Library, New York (May 23-Aug. 19, 2001). Admission to the Cleveland showing is 
free, thanks in part to the generous support of National City, which is sponsoring the show’s 
international tour. 

High Quality the CMA Hallmark 

“In our holdings of drawings the Cleveland Museum of Art is consistent with the museum’s 
overall collecting pattern of great quality,” says CMA director Katharine Lee Reid. “Our 
collection is not very large compared to other larger American museums with 30 or 50 
thousand drawings. In our case it is not the quantity. It’s that each drawing is so excellent. 
This long-anticipated exhibition bears this out. The tour of Master Drawings to the revered 
Morgan Library in New York and Canada’s National Gallery affirms that the CMA’s 
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collection of drawings, like its collection of antiquities or its collection of Asian art, is respected by the 
best museums in the world.” 

Names dominating Western art history — Raphael, Michelangelo, Durer, Ingres, Degas, Goya, 
Turner, Copley, Homer, Cassatt, Picasso, and Matisse — are among the more than 100 artists 
represented in Master Drawings. The works range in date from the 1 5th century to 1965, and include 
especially important works by French artists of the 1 8th and 1 9th centuries and by 1 6th-century Italian 
artists. CMA’s Michelangelo drawing of a nude male, for example, a study for the Sistine Chapel ceiling, 
is one of the few works by the artist in North America. 

What Are Drawings? 

Many people think of drawings as pencil sketches or chalk doodles, limited to shades of black and gray, 
and often left unfinished or preparatory to some bigger project. While some drawings may indeed 
represent the very beginnings of an artist’s idea, others are the artist’s intended final products, highly 
finished, often with added color. The variety of works museums now collect and exhibit as drawings is 
great, including graphite (or pencil), pen and ink, crayon, charcoal, and chalk, as well as watercolor, 
gouache (an opaque watercolor medium), and pastel. 

Diane De Grazia, the Clara T. Rankin Chief Curator and co-curator of the exhibition, and co- 
author of its accompanying catalogue, says: “I want visitors to Master Drawings to grasp the fascinating 
range of drawings from what might be considered sketches to finished masterpieces. They will also be 
able to compare through this show what artists were creating in different centuries and also witness the 
great differences among artists of different countries.” 

An artist with a complex commission to produce a painting or sculpture would draw 
compositional sketches of large portions of the image, then numerous studies of each figure to get the 
pose, the anatomy, or the lighting just right. The placement of a painting within a building — either as a 
permanent part of a ceiling or wall or as a work to be framed and hung — required an artist to study how 
the light fell throughout the day in the building in order to convey the light and shadows in his or her 
work convincingly. 

As painters, sculptors, and other artists evolved from artisans to intellectuals in the 16th century 
(the time of Renaissance heroes Leonardo and Michelangelo), everything they created gained importance 
for their followers and admirers. Drawings began to be hung on walls and kept in albums for viewing 
from the 1 8th century onward, which is about the time (with a few exceptions) artists began to sign their 
drawings, too. 

Carter Foster, co-curator of the exhibition and associate curator of drawings, commented: “Most 
people enjoy seeing a drawing as a reflection of the artistic process — a very direct expression of an 
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artist’s hand and his or her thoughts. Imagine a glimpse into Michelangelo’s mind. Hence drawings have 
been collected enthusiastically, and have been passed down in significant numbers in artists’ workshops 
and as family heirlooms.” 

Arrangement of the Exhibition 

Organized by nationality until the modem era, the show begins with one of the largest groups, 28 Italian 
works. In addition to Michelangelo’s study, De Grazia calls attention to Bernardo ^Xxo7X\'% Allegorical 
Figure (about 1635) in black and red chalk (a study for a CMA painting of the same name), which is 
widely published in art historical texts and acclaimed as one of Strozzi’s most beautiful graphic works; 
and Still Life with Birds and Fruit (about 1650) by Giovanna Garzoni, a woman formerly identified as an 
“anonymous Florentine” artist. 

The show’s signature image, a velvety black composition gracing the cover of its catalogue, is in 
this first section: Giovanni Battista Piazzetta’s ^ Young Woman Buying a Pink from a Young Man (about 
1740). Comments Foster: “It’s beguiling. Piazzetta loved being a little ambiguous, or mysterious, as he 
engages our imagination here in this scene of a flower passed among a boy and two girls, one of whom 
gazes directly at us from the background.” 

One of the three Spanish works, Bartolome Esteban Murillo’s Madonna Nursing the Christ Child 
(about 1670-80), is one of the show’s best illustrations of the differences one may explore between an 
artist’s drawing and his painting. In this case the drawing is a study for Murillo’s Virgin and Child at the 
Metropolitan Museum of Art in New York, commissioned for a family chapel in Madrid. De Grazia 
helps the observer in her catalogue entry for this drawing: “The tender contact between mother and child 
in the drawing was eliminated in the painting; their eyes do not meet as the Madonna gazes down as the 
newborn ruler confronts the world. The movement and immediacy inherent in the graphic medium has 
changed to the timeless monumentality of an iconic image. The drawing is an image based on nature and 
real models, but the painting has entered the realm of the sacred.” 

Groups of French (27), German (8), Dutch and Flemish (7). British (8), and American (1 1) works 
lead up to an international ensemble of 28 drawings created in the 20th century. One of America s 
greatest practitioners of the watercolor medium introduces the section, Maurice Brazil Prendergast’s May 
Day, Central Park (1901). Festivities of a more raucous sort are the subject of a Thomas Hart Benton 
drawing — the satirical G.O.P. Convention. Cleveland (1936). Among the highlights is also an example 
of one of Joan Miro’s greatest achievements, the Woman with Blond Armpit Combing Her Hair by the 
Light of the Stars, from his Constellations series of 23 gouaches from 1940-41. The recently deceased 
Jacob Lawrence is represented by the colorful 1 949 Creative Therapy, made while he was a patient in a 
psychiatric hospital. 
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The Cleveland showing will also include as the final room of the exhibition some 14 pastels and 
other works on paper that will not travel to the other venues, including multiple works by Henri de 
Toulouse-Lautrec, Edgar Degas, and Odilon Redon. 

* * * 

Regarding the relatively small size of CMA’s collection compared to the thousands of European and 
American drawings at the half-dozen other American museums with major drawing collections, De 

Grazia commented; “Like the rest of CMA’s collections, the drawings department is small, but choice 

a connoisseur’s collection. A work like our Fra Filippo Lippi, for example [The Funeral of St. Stephen, 
about 1460], is widely considered the best 15th-century drawing in the U.S. And to date, when we go 
after drawings, we buy only what can stand up to the quality of this and other works we already have.” 

De Grazia names among other fine American collections of European and American drawings 
the Metropolitan Museum of Art and the Pierpont Morgan Library in New York, the National Gallery of 
Art in Washington, the Fogg Art Museum of the Harvard University Art Museums (Cambridge, Mass.), 
the J. Paul Getty Museum (Los Angeles), and the Art Institute of Chicago. 

Asked which drawings in the exhibition were her personal favorites, De Grazia would say only^ 
“Whichever one I’m with!” Foster responded by identifying two very early works, Albrecht DUrer’s Arm 
of Eve (1507), in which a woman’s hand grasps an apple, the only known study for a life-size pair of 
paintings of Adam and Eve in the Museo del Prado, Madrid; and Fra Bartolommeo’s peaceful 
Farmhouse on the Slope of a Hill (1508). He also acknowledged his partiality to a work he himself 
sought for acquisition in 1996, Charles Sheeler’s Modern Progress in Transportation, based on a 
photograph Sheeler took of the manufacture of a Trimotor airplane at the Ford Motor Company’s River 
Rouge plant near Dearborn, Michigan, in 1 930. 

Exhibition and Research Funding 

In addition to National City’s international sponsorship of the exhibition, research initiatives related to it 
are made possible by grants from the Getty Grant Program and the Samuel H. Kress Foundation. 
Promotional support is provided by WCLV 95/5 and Cleveland Magazine. 

Catalogue a Collaborative Effort 

The exhibition’s fully illustrated catalogue will include an introduction on the history of the collection by 
De Grazia. Entries for each drawing have been written by De Grazia, Foster, and the following scholars 
affiliated with the CMA collection: Henry Adams, curator of American paintings; Sylvain Bellenger, 
curator of paintings; Jane Glaubinger, curator of prints; William H. Robinson, associate curator of 
paintings; Sabine Kretzschmar, former assistant curator of prints; Shelley Langdale, assistant curator of 
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prints; Patrick Cable, Kress Fellow in drawings; and Jeannine O’Grody and Stanton Thomas, both 
former interns for drawings. The book will sell for $55 (paperback) or $75 (clothbound). 

“Mini-history of Prints” Complements Drawing Show 

From Rembrandt to Rauschenberg: Recently Acquired Prints, the first CMA exhibition since 1994 
devoted to new print acquisitions, will be on view to complement the drawing show (Sept. 17-Nov. 26, 
2000 ). 

In the words of organizer Jane Glaubinger, it will serve as “a mini-history of printmaking in 
America and Europe,” inasmuch as since the mid-’90s CMA’s print collection has been enriched by 
some especially important purchases ranging in date over six centuries. They include two Rembrandt 
etchings from the 1 650s, The Presentation in the Temple and A Woman Bathing Her Feet in the Brook; a 
rare Goya lithograph of about 1 824, Woman Reading to the Children; two important works by Pablo 
Picasso, the 1 953 aquatint. The Egyptian and the 1 933 drypoint, Minotaur Caressing a Sleeping Woman; 
Jasper Johns’s 1981 screenprint, Usuyuki; and the portfolio of five prints by Jennifer Bartlett, Graceland 
Mansions. 

Gifts from The Print Club of Cleveland and from its members include such works as Hendrick 
Goltzius’s 1589 engraving, The Great Hercules; Odilon Redon’s 1866 etching, Fear; Andy Warhol’s 
1966 screenprint, /; and Loma Simpson’s 1998 screenprint, Backdrops Circa 1940s. 

Free Lectures and Gallery Talks 

Eight free public slide lectures and gallery talks will be given by CMA staff and Art Institute of Chicago 
adjunct professor Jean Goldman during Master Drawings. De Grazia and Foster will deliver a joint 
lecture on the exhibition at 7 p.m. on Friday, Sept. 8, in the Recital Hall. Goldman speaks the next 
month, at 6 p.m. on Friday, Oct. 6, on Problems and Perspectives in Collecting Italian Drawings, 
sponsored by the museum’s Painting and Drawing Society (also planned for the Recital Hall). 

Saundy Stemen and Pat Ashton of CMA’s education staff will give gallery talks at 1 :30 p.m. on 

Wednesdays, Sept. 6 and 20 and Oct. 1 1; and Sundays, Sept. 10 and 24 and Oct. 15. 

* * * 

For more information about CMA and its programs, call 1-888-CMA-0033 or (216) 421-7350, or visit 

www.clevelandart.org. 
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THE EVOLUTION OF THE CLEVELAND MUSEUM OF ART 
DRAWING COLLECTION 

Backgrounder 

“Over the years Cleveland has by gift and purchase become one of the significant drawing 
collections in the coimtry ” says Diane De Grazia in her introduction to the catalogue for the 
exhibition Master Drawings from the Cleveland Museum of Art. 

De Grazia proceeds to distinguish CMA’s collection as follows: “Today, each of the 
museum’s collections is known as a ‘curatorial collection’ because most of the primary works were 
purchased rather than given and no single privately donated collection dominates.” 

What follows tells some of the ways in which CMA staff and supporters have built the 
collection of drawings highlighted in this exhibition. 

Curators as Guiding Forces 

Theodore Sizer was CMA’s first professional curator concerned with drawings, though his title was 
“curator of prints and oriental art” (1922-27). He was responsible for the earliest purchases of Italian 
drawings as well as then-contemporary works by Charles Demuth, Charles Sheeler, and Arthur B. 
Davies. 

Henry Sayles Francis served as curator of paintings, drawings, and prints in the years from 
1 93 1 through 1 967, working with Leona E. Prasse, associate curator of prints 1 93 1-67, to amass an 
old master and modem drawings collection in spite of the lean years of depression and war. Among 
their feats was securing the Michelangelo drawing in 1934 as apromised gift from CMA tmstee 
Henry G. Dalton, a partner in Pickands Mather & Co., ultimately given in his memory by his 
nephews, George S. and Harry D. Kendrick, in 1940. 

Prasse developed a personal collection with the museum’s future in mind, giving important 
drawings among the more than 500 Renaissance to modem drawings and prints presented in her 
parents’ names, from a Murillo Mcr^/o/jna (mentioned in the accompanying news release) to many 
works by Charles Burchfield. 

Louise Richards, curator of prints and drawings from 1967 to 1986, who worked in the 
department beginning in 1952, gave similarly equivalent attention to pursuing drawings by 
Rembrandt, Raphael, and other old masters and those by such modem artists as Paul Klee. 
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Curator of prints Jane Glaubinger, who joined the department in 1974, succeeded Richards 
and oversaw drawings as well — securing for acquisition at least a half-dozen of the works chosen 
for this show (including a double-sided sheet by Goya) — until De Grazia was recruited as chief 
curator and curator of paintings and drawings in 1 995 and subsequently hired Carter Foster in 1 996. 

Donors Lured by Drawings and Faithful to Collection’s Needs 

Philanthropist and collector Ralph Thrall King actually volunteered in the CMA’s early years to 
oversee the graphic arts, and spearheaded the organization of The Print Club of Cleveland, which has 
been a key donor of both prints and drawings. King’s own donations of then-modem French works 
make up the core of CMA’s strong holdings of 19th-century French drawings. (Perhaps better known 
to the general public among his gifts would be Auguste Rodin’s The Thinker outside the museum’s 
south entrance.) 

CMA Director Katharine Lee Reid commented on one of Cleveland’s major historic 
collectors and a founder of the CMA, Jeptha Homer Wade: “I have the impression that Wade really 
was the contemporary art collector of his generation in Cleveland. What may look to us like tried and 
true Impressionist works were really very edgy acquisitions when he made them. The pastel by 
Odilon Redon which he gave in 1 926 was acquired with an eye sympathetic to a precursor of 
surrealism. And this work by Redon, from the first decade of the 20th century, a real masterpiece, is 
a very unusual drawing for somebody to have appreciated at the time that J. H. Wade owned it.” The 
Redon is one of more than 300 drawings Wade gave among donations numbering almost 3,000 
works. 

Leonard C. Haima Jr., who contributed over $90 milhon to cultural and charitable 
institutions, was an avid art collector who also served on CMA’s tmstee accessions committee 
beginning in 1920. He worked closely with curators Sizer and Francis to acquire drawings for his 
own collection and for the museum. Among the many works of art Haima bequeathed to the museum 
is Picasso’s Rose Venod Head of a Boy (1905-06), along with over $33 million — at that time the 
largest bequest ever received by a museum — which has provided for numerous subsequent 
acquisitions. 

Robert Hayes Gries, whose many civic activities included helping to found the Cleveland 
Rams and Cleveland Browns football teams, was from a family well known for its philanthropy. An 
avid collector of Chinese porcelain, antique silver, and French Impressionist lithographs and prints, 
he gave the museum Veronese’s Various Sketches of the Madonna and Child (about 1580) in 1 939. 
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Armed forces duty in Europe made it possible for Lockwood Thompson to acquire such 
surrealist works as Rene Magritte’s Utopia (1945) and other modem works as they were being 
created. A lawyer and judge by profession, he was a founder of the CMA auxiliary group now known 
as the Contemporary Art Society. He collected 20th-century paintings, prints, and drawings most of 
his life, and gave CMA its choices from his collection in his 1992 bequest. 

In the 1970s and 1980s, while the late CMA paintings donor Noah Butkin amassed a 
collection of noteworthy French paintings that is now at the museum, his wife Muriel acquired more 
than 400 drawings — a promised gift to the museum the highlights of which will be exhibited in 
French Master Drawings from the Collection of Muriel Butkin 
(Aug. 26-Oct 28, 2001). 
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MASTER DRAWINGS FROM THE CLEVELAND MUSEUM OF ART 

Checklist 


Italian 

1. Parri SpineUi, 1387-1453 
Navicella, 1410s (recto) 

Pen and brown ink (iron gall) (recto and verso), on beige laid paper, tipped onto cream yellow wove paper 
27.2x37.2 cm. 

Two Drawings of Ships (verso) 

Purchase from the J. H. Wade Fund 1961.38.a,b 

2. Fra Filippo Lippi, about 1406-1469 
The Funeral of St. Stephen, about 1460 

Pen and brown ink with brush and brown wash and traces of stylus over traces of black chalk, on beige laid 
paper lined with cream laid paper, 24.9 x 19.3 cm. 

John L. Severance Fund 1947.70 

3. Pietro di Cristoforo Vannucci, called Perugino, about 1450/55-1523 
St. Sebastian, about 1493 

Metalpoint on laid paper prepared with gray ground, lined with beige laid paper, 25.6 x 14.6 cm. 

Dudley P. Allen Fund 1958.411 

4. Baccio della Porta, called Fra Bartolommeo, 1472-1517 
Farmhouse on the Slope of a Hill, about 1508 

Pen and brown ink, on cream laid paper, perimeter mounted to cream laid paper, 22.3 x 29.4 cm. 

Gift of the Hanna Fund, purchase, Dudley P. Allen Fund, Delia E. Holden Fund, and L. E. Holden Fund 
1957.498 

5. Raffaello Santi, called Raphael, 1483-1520 

Studies of a Seated Female, Child’s Head, and Three Studies of a Baby, about 1507-8 
Silverpoint on cream laid paper prepared with a pink ground, 12x15.3 cm. 

Purchase from the J. H. Wade Fund 1978.37 

6. Michelangelo Buonarroti, 1475-1564 

Study for the Nude Youth over the Prophet Daniel, 1510-1 1 (recto) 

Red chalk and black chalk on beige laid paper, 34.3 x 24.3 cm. 

Figure Studies for the Sistine Ceiling (verso) 

Red chalk heightened with traces of white 

Gift in memory of Henry G. Dalton by his nephews George S. Kendrick and Harry D. Kendrick 
1940,465.a,b 

7. Baccio Bandinelli, 1493-1560 
Seated Male Nude, about 1516-20 

Red chalk over faint traces of black chalk, on beige laid paper, lined with Japanese paper, 40 x 23.6 cm. 
John L. Severance Fund 1998.6 

8. Domenico Beccafiimi, 1484-1551 
Three Male Nudes, about 1540-47 

Black chalk or charcoal (stumped in places), with traces of brush and black chalk wash, heightened with 
white, incised, framing lines in black chalk or charcoal (top and bottom), on light brown laid paper 
(discolored), laid down on a secondary support (not visible), laid on a tertiary support of laid paper, 23.2 x 
41.7 cm. 

Delia E. Holden Fund 1958.313 
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9. Federico Barocci, about 1535-1612 
Cupid Drawing His Bow, about 1560s 

Black chalk with pastel (stumped in places), heightened with white chalk, framing lines in graphite, on 
gray-green laid paper, laid down on cream wove paper, 42.4 x 27.2 cm. 

Dudley P. Allen and Delia E. Holden Funds 1969.70 

10. Federico Barocci, about 1535-1612 

The Flight of Aeneas from Troy, 1587-88 

Pen and brown ink, brush and brown wash and yellow gouache heightened with traces of white, over black 
chalk, with stylus (banister), framing lines in brown ink, on gray-green laid paper, laid down on cream laid 
paper, 27,7 x 42.6 cm. 

L. E. Holden Fund 1960.26 

11. Giorgio Vasari, 1511-1574 

The Risen Christ Adored by Saints and Angels, 1566-68 

Point of brush and brown ink and black chalk with traces of stylus, heightened with white, on yellow- 
brown laid paper, 41.9 x. 26.5 cm. 

John L. Severance Fund 1991.43 

12. Paolo Caliari, called Veronese, 1528-1588 

Various Sketches of the Madonna and Child, about 1580 (recto) 

Pen and brown ink (iron gall) and brush and brown wash, on blue laid paper (discolored to blue-green), laid 
down on blue laid paper, 20.5 x 23.4 cm. 

Architectural Studies (verso) 

Pen and brown ink 

Gift of Robert Hays Gries 1939.670.a,b 

13. Annibale Carracci, 1560-1609 
Hercules Resting, 1595-97 (recto) 

Black chalk heightened with white, squared in black chalk on right, incised (edges of figure), on blue paper 
(faded to brown-green), laid down on beige laid paper, 35.5 x 52.4 cm. 

Footed Vessel with Handle (verso) 

Black chalk 

Leonard C. Hanna Jr. Fund 1997.52 

14. Giovanni Francesco Barbieri, called Guercino, 1591-1666 
Venus and Cupid, 1615-17 

Pen and brown ink and brush and brown wash over red chalk, on cream laid paper, 25.5 x 39.4 cm. 
Dudley?. Allen Fund 1925.1188 

15. Pietro Berrettini, called Pietro da Cortona, 1596-1669 
The Idolatry of Solomon, 1622-23 

Pen and brown ink, point of brush and black ink, brush and brown wash, and white and blue gouache, 
framing lines in brown ink, on brown laid paper, laid down on cream laid paper, 24.8 x 43.4 cm. 

John L. Severance Fund 1987.142 

16. PietroBerrettini, called Pietro da Cortona, 1596-1669 _ 

Study for the Head of St. Michael, 1 633 

Black chalk on beige laid paper, perimeter mounted to cream laid paper, 19 x 1 6.8 cm. 

Leonard C. Hanna Jr. Fund 1996.257 
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17. Domenico Zampieri, called Domenichino, 1581-1641 
Temperance, 1628-30 

Black chalk heightened with white chalk, squared with black chalk, on four sheets (joined) of light gray 
laid paper, laid down on cream laid paper, perimeter mounted to a tertiary support of laid paper, 59.2 x 

43.7 cm. 

Dudley P. Allen Fund 1964.445 

18. Bernardo Strozzi, 15817-1644 
Allegorical Figure, about 1635 

Black chalk with red chalk, on beige laid paper, 37.3 x 26.2 cm. 

John L. Severance Fund 1953.626 

19. Giovanna Garzoni, 1600-1670 

Still Life with Birds and Fruit, about 1650 

Watercolor with graphite, heightened with lead white, on vellum, 25.7 x 41.6 cm. 

Bequest of Mrs. Elma M. Schniewind in memory of her parents, Mr. and Mrs. Frank Geib 1955.140 

20. Giovanni Battista (Giambattista) Piazzetta, 1682-1754 

A Flying Angel, 1723-27 (recto) 

Black chalk heightened with traces of white chalk, on blue laid paper, 56.3 x 42.6 cm. 

Studies of Hands Playing Instruments (verso) 

Black chalk 

Purchase from the J. H. Wade Fund 1938.388.a,b 

21. Giovanni Battista (Giambattista) Piazzetta, 1682-1754 

A Young Woman Buying a Pink from a Young Man, s^oxxX 1740 

Black crayon (wetted and rubbed) heightened with white chalk, on blue laid paper (faded to green-gray), 

42.7 X 54.9 cm. 

Purchase from the J. H. Wade Fund 1938.387 

22. Giovanni Battista (Giambattista) Tiepolo, 1696-1770 

The Adoration of the Magi, about 1740 

Pen and brown ink and brush and brown wash, over black chalk, on cream laid paper, 38. 7x 28.5 cm. 
Dudley P. Allen Fund 1944.474 

23. Giovanni Antonio Canal, called Canaletto, 1697-1768 

Capriccio: A Palace with a Courtyard by the Lagoon, about 1750-55 

Pen and brown ink and brush and gray wash with brush and black ink, over traces of graphite (?), framing 
lines in brown and black'ink, on cream laid paper, 26.9 x 42.1 cm. 

Purchase from the J. H. Wade Fund 1930.23 

24. Francesco Guardi, 1712-1793 
Piazza San Marco, Venice, 1780s 

Pen and brown ink, brush and brown wash, with brush and gray wash possibly chalk) and traces of black 
chalk, framing lines in brown and black ink, on cream laid paper, 31.3 x 46.5 cm. 

John L. Severance Fund 1951.83 

25. Francesco Guardi, 1712-1793 

A Procession of Triumphal Cars in the Piazza San Marco, Venice, Celebrating the Visit of the Conti del 
Nord, 1782 (recto) 

Pen and brown ink with brush and brown wash, on cream laid paper, 25.9 x 36.8 cm. 

Three Sketches of Arches (verso) 

Pen and brown ink 

John L. Severance Fund 1955.164.a,b 
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26. Giovanni Domenico (Giandomenico) Tiepolo, 1727-1804 

The Disrobing of Christ, about 1785-90 

Pen and brown and black ink, brush and black, brown, and red-brown wash, over black chalk, framing lines 
in brown ink, on cream laid paper, 47.9 x 38.2 cm. 

Purchase from the J. H. Wade Fund 1999.5 

27. Giovanni Domenico (Giandomenico) Tiepolo, 1727-1804 

A Spring Shower, about 1790s-1804 

Pen and brown ink and brush and brown wash over black chalk, framing lines in brown ink over graphite, 
on cream laid paper, 35.5 x47,l cm. 

Purchase from the J. H. Wade Fund 1937.573 

28. Giuseppe Cades, 1750-1799 

Portrait of a Lady with an Elaborate Cartouche, 1785 

Red chalk over graphite (portrait), pen and black ink and watercolor over graphite (surround), circular 
framing line in graphite, on cream laid paper laid down on cream laid paper (with blue modem laid paper 
and strip gold leaf added as decorative mount to primary or secondary support), 36 x 35.9 cm. (visible area 
of primary support) 

John L. Severance Fund 1999. 172 

Spanish 

29. Jusepe de Ribera, 1591-1652 
St. Sebastian, 1626-30 

Red chalk with pen and brown ink, on cream laid paper, 17.3 x 12.4 cm. 

Delia E. Holden Fund 1997.53 

30. Bartolome Esteban Murillo, 1617-1682 
Madonna Nursing the Christ Child, about 1670 

Pen and brown ink and bmsh and brown wash over red and black chalk, with traces of white, framing lines 
in brown ink, on cream laid paper, 21.4 x 15.4 cm. 

Mr. and Mrs. Charles G, Prasse Collection 1968.66 

31. Francisco (Jose) de Goya (y Lucientes), 1746-1828 
Prostitute Soliciting a Fat, Ugly Man, 1796-97 (recto) 

Brush and black and gray wash (recto and verso), on cream laid paper, 23.5 x 14.5 cm. 

Young Woman Wringing Her Hands over Naked Man Lying in a Thicket (yttso) 

John L. Severance Fund 1995. 15.a, b 


French 

32. Anonymous (French, 16th century) 

A Lady with Three Suitors, about 1500 

Pen and brown ink, brush and brown wash, with traces of black chalk, on cream laid paper, 23 x 19.3 cm. 
John L. Severance Fund 1956.40 

33. — Claude Gellee, called Claude Lorrain, 1604/5-1682 __ _ _ 

Pastoral Scene with Classical Figures, about 1640-45 

Pen and brown ink and bmsh and brown and gray wash over graphite, on cream laid paper, 19.2 x 
25.8 cm. 

Leonard C. Hanna Jr. Fund 1982.13 
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34. Claude Gellee, called Claude Lorrain, 1604/5-1682 

View of the Acqua Acetosa, about 1645 (recto) 

Pen and brown ink and brush and brown and gray wash over graphite; framing lines in brown ink, on cream 
laid paper, 26 x 40.5 cm. 

David and Goliath (verso) 

Black chalk 

Gift of Mr. and Mrs. Edward B. Greene 1928. 15.a, b 

35. Charles de La Fosse, 1636-1716 

St. John the Evangelist, about 1700-02 

Black, red, and white chalk on beige laid paper, 42 x 26.2 cm. 

Gift of Alida di Nardo in memory of her husband, Antonio di Nardo 1956.602 

36. Francois Boucher, 1703-1770 

Fountain with Two Tritons Blowing Conch Shells, about 1736 

Black and red chalk and black chalk wash, heightened with white chalk, on beige laid paper, laid down on 
beige laid paper, 37.7 x 22.2 cm. 

John L. Severance Fund 1952.529 

37. Francois Boucher, 1703-1770 

The Departure of Jacob (also known as Pastoral Scene with Family at Rest), about 1755 

Pen and brown and black ink and brush and brown wash, with black chalk, red chalk, and red chalk wash, 

framing lines in black ink, on cream laid paper, 34.8 x 23.1 cm. 

Delia E. Holden and L. E. Holden Funds 1981.58 

38. Frangois Boucher, 1703-1770 

The Presentation in the Temple, about 1770 

Pen and brown ink, brush and brown wash, and black chalk, heightened with white paint, framing lines in 
brown ink, on cream laid paper, 32.3 x 20 cm. 

Gift of Leonard C. Hanna Jr. 1925.1005 

39. Maurice Quentin de La Tour, 1704-1788 
Jacques Dumont, called Le Romain, dhovX 1742 

Black and white chalk with pastel, on blue laid paper (partially faded to brown-green), 30.8 x 20.8 cm. 

John L. Severance Fund 1983.89 

40. Charles-Nicolas Cochin the younger, 1715-1790 

Funeral for Marie-Thir^se of Spain, Dauphine of France, in the Church of Notre Dame, Paris, on 24 
November 1 746, about 1746 

Pen and black ink and brush and gray wash, heightened with white gouache, incised, verso coated with red 
chalk, on beige laid paper, 45 x 30.9 cm. 

John L. Severance Fund 2000.2 

41. Jean-Baptiste Oudry, 1686-1755 

Wild Sow and Her Young Attacked by Dogs, 1748 

Pen and brown and gray ink, brush and brown and gray wash, heightened with white gouache, framing 
lines in brown ink, on light brown laid paper, 37.7 x 5 1 .7 cm. 

Andrew R. and Martha Holden Jennings Fund 1 997. 1 9 1 

42. Gabriel (-Jacques) de Saint-Aubin, 1724-1780 

Costumed Dancers Performing in a Garden Tavern, about 1760 

Brush and brown and gray wash, with gouache, watercolor, and traces of graphite, on cream laid paper, laid 
down on cream wove paper, 19.8 x 3 1 .3 cm. 

Purchase from the J. H. Wade Fund 1966.124 
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43. Jean-Baptiste Greuze, 1725-1805 
Head ofCaracalla, about 1768 

Red chalk on cream laid paper, 38.8 x 30.3 cm. 

Purchase from the J. H. Wade Fund 1999.48 

44. Jean-Baptiste Greuze, 1725-1805 

The Guilty and Repentant Daughter (or Old Man Accused of Ruining a Young Girl), early 1770s 
Brush and black and gray wash over black chalk, on cream laid paper, perimeter mounted to cream board, 
49.8 X 64.3 cm. 

Leonard C. Hanna Jr. Fund 1989.46 

45. Hubert Robert, 1733-1808 
Vaulted Staircase, about 1770-79 

Pen and brown ink and brush and brown wash over graphite, framing lines in brown ink, on beige laid 
paper, laid down on beige board (IS'^-century mount?), 52.9 x 38.7 cm. 

Gift of Leonard C. Hanna Jr. 1926.504 

46. Pierre-Henri de Valenciennes, 1750-1819 
Classical Landscape, 1779 

Black gouache and brush and gray wash, over black chalk and graphite, heightened with white gouache, on 
green laid paper, 41.3 x48.3 cm. 

Purchase from the J. H. Wade Fund 1980.91 

47. Jean-Honore Fragonard, 1732-1806 
Invocation to Love, about 1781 

Brush and brown wash over graphite, over squaring in graphite, on cream laid paper, laid down on board 
(Fran 9 ois Renaud’s mount), 33.5 X 41.6 cm. 

Grace Rainey Rogers Fund 1943.657 

48. Anne-Louis Girodet de Roussy-Trioson, 1767-1824 
The Meeting of Orestes and Hermione, about 1800 

Pen and brown ink, point of brush and brown and gray wash, brush and brown and gray wash, with black 
chalk and graphite, heightened with white gouache, framing lines in brown ink, on cream wove paper, 
28.5x21.8 cm. 

Leonard C. Hanna Jr. Fund 1989.101 

49. (Jean-Louis-Andre-) Theodore Gericault, 1791-1824 
Fighting Horses, eilooviX 1820 

Watercolor over graphite, on cream wove (?) paper, laid down on secondary, tertiary, and quatemaiy 
supports (partially removed), 21.7 x 29.4 cm. 

Charles W. Harkness Endowment Fund 1929.13 

50. Jean-Auguste-Dominique Ingres, 1780-1867 
Madame DHirk Raoul-Rochette, 1830 
Graphite on beige wove paper, 32. 1 x 24 cm. 

Purchase from the J. H. Wade Fund 1927.437 

51. (Hilaire Germain) Edgar Degas, 1834-1917 
Angel Blowing a Trumpet, 1857-59 

Black chalk on gray wove paper, 44.1 x 54.1 cm. 

Gift of The Print Club of Cleveland 1976.130 
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52. (Hilaire Germain) jEdgar Degas, 1834-1917 
Sheet of Studies and Sketches^ 1858 

Graphite (central head study), pen and brown ink, brush and brown wash, and watercolor, on cream wove 
paper, 30.3 x 23.5 cm. 

JohnL. Severance Fund 1951.430 

53. Jean-Fran 9 ois Millet, 1814-1875 
First Steps, about 1858-66 

Black chalk and pastel, on beige laid paper, perimeter mounted to beige wove paper, 29.5 x 45.9 cm. 

Gift of Mrs. Thomas H. Jones Sr. 1962.407 

54. Honore Daumier, 1808-1879 
Art Lovers, 1863-69 

Brush and gray and black wash, charcoal, and graphite, with orange and red wash, on cream modem (?) 
laid paper, laid down on wove paper, 26. 1 x 1 9.3 cm. 

Dudley P. Allen Fund 1927.208 

55. Georges Seurat, 1859-1891 
Caf^-concert, 1887-88 

Conte crayon heightened with white chalk, on cream modem laid paper, 3 1.4 x 23.6 cm. 

Leonard C. Hanna Jr. Fund 1958.344 

56. Henri (-Marie-Raymond) de Toulouse-Lautrec (Montfa), 1864-1901 
The Laundress, 

Black and gray wash with white paint, scratched away in places, on gray cardboard prepared with a white 
ground, 75.9 x 63.1 cm. 

Gift of the Hanna Fund 1952.113 

57. Paul Gauguin, 1848-1903 
Head of a Tahitian Woman, 1 89 1 

Graphite with stumping and graphite wash, on imitation vellum, 30.5 x 24.4 cm. 

Mr. and Mrs. Lewis B. Williams Collection 1949.439 

58. Charles Angrand, 1854-1926 
End of the Harvest, 1890s 

Conte crayon on cream modem laid paper, 48.8 x 63.5 cm. 

Purchase from the J. H. Wade Fund 1999.49 

German 

59. Albrecht Diirer, 1471-1528 
Arm of Eve, 1507 

Point of bmsh and gray and black wash, bmsh and gray and black wash, heightened with white gouache, on 
blue laid paper, 33.4 x 26.7 cm. 

Accessions Reserve Fund 1965.470 

60. Wolfgang Huber, 1490-1553 

View of a Castle, 15 13 (recto) 

Pen and brown ink, on cream laid paper (discolored to gray), 13.1x21.2 cm. 

Eight-Sided Cup (verso) 

Charcoal 

John L. Severance Fund 1951.277.a,b 
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61. Albrecht Altdorfer, about 1480-1538 

Salome with the Head of St. John the Baptist, about 1517 

Pen and brown ink and brush and white gouache, framing lines in black ink, on laid paper prepared with 
brown ground, laid down on cream laid paper, 19.1 x 12.6 cm. 

John L. Severance Fund 1948.440 

62. Hans Hoffmann, about 1545/50-1591/2 
Dead Blue Roller, 1583 

Watercolor and gouache with touches of gold, on cream laid paper, laid down on cream wove paper, 

29.2 X 16.9 cm. 

Dudley P. Allen Frmd 1946.217 

63. Johann Wolfgang Baumgartner, 1712-1761 
St. Deicolus and the Boar, 1747-48 

Pen and brown and gray ink and brush and gray wash heightened with white gouache, incised, verso coated 
with red chalk, on two sheets (joined) of blue laid paper, 52.2 x 73.5 cm. 

Dudley P. Allen Fund 1967.22 

64. Jacob Philipp Hackert, 1737-1807 

The Waterfall ofMarmore at Terni, 1776-78 

Pen and black ink, brush and brown wash, with white gouache and graphite, on cream laid paper, 52. 1 x 
39.9 cm. 

Dudley P. Allen Fund 1982.40 

65. (Ernst Christian Johann) Friedrich Preller the elder, 1804-1878 
La Serpentara near Olevano, 1829 

Pen and brown ink over black chalk, on cream laid paper, 40.8 x 54 cm. 

Delia E. Holden Fund 1 97 1 . 12 

66. Adolph (Friedrich Erdmann) von Menzel, 1815-1905 
Bust of a Woman, Seen from Behind, 1893 

Graphite (carpenter’s pencil) with stumping, on wove paper, perimeter mounted to a false margin of cream 
wove paper, 41.4 x 28.9 cm. 

Purchase from the J. H. Wade Fund 1994.103 


Dutch 

67. Rembrandt van Rijn, 1606-1669 

Tobias Healing his Father 's Blindness, about 1640-45 

Pen and brown ink, touched with white gouache, framing lines in brown ink, on beige laid paper, 2 1 . 1 x 
17.7 cm. 

Purchase from the J. H. Wade Fund 1969.69 

68. Rembrandt van Rijn, 1606-1669 
Shah Jahan, about 1 65 6-6 1 

Pen and brown ink and brush and brown wash, on light brown Japanese paper, laid down on beige laid 
paper, 22.5 X 17.1 cm. 

Leonard C. Hanna Jr. Fund 1978.38 
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Flemish 


69. Hendrick Goltzius, 1558-1617 

Standing Officer Holding a Boar 's Spear, 1586 

Pen and brown ink and brush and brown wash with red chalk (in the face and hands), heightened with 
traces of white, over black chalk, incised throughout, framing lines in brown ink and graphite, on beige laid 
paper, perimeter mounted to cream laid paper, 20.6 x 15.6 cm. 

Leonard C. Hanna Jr. Fund 1994. 195 

70. JanWierix, about 1549-after 1615 

The Expulsion from Paradise, about 1606 

Pen and brown ink, framing lines in brown ink, on vellum, 9.5 x 12.4 cm. 

Dudley P. Allen Fund 1994. 16 

71. Peter Paul Rubens, 1577-1640 

The Feast of Herod, about 1637-38 (recto) 

Pen and brown ink, with black and red chalk, touched with white gouache (in Herod’s turban), on beige 
laid paper, 27.2 x 47.2 cm. 

Tomyris with the Head of Cyrus (verso) 

Pen and brown ink, with black and red chalk 
Delia E. Holden and L. E. Holden Funds 1954.2.a,b 

72. Jacob Jordaens, 1593-1678 

The Conversion of Saul with Horseman and Banner, about 1645-47 

Black and red chalk, pen and black and gray ink, brush and brown wash, watercolor, and gouache, 
heightened with white gouache, framing lines in red chalk and graphite (right edge), on two sheets (joined) 
of beige laid paper, laid down on cream laid paper, 32.9 x 19.9 cm. 

Delia E. Holden and L. E. Holden Funds 1954.366 

73. Jacob Jordaens, 1593-1678 

The Conversion of Saul with Christ and the Cross, about 1645-47 

Black and red chalk, brush and brown wash, watercolor, and gouache, with black and gray ink, heightened 
with white gouache, framing lines in graphite, on two sheets (joined) of beige laid paper, laid down on 
cream laid paper, 33 x 19.9 cm. 

Delia E. Holden and L. E. Holden Funds 1954.367 


British 

74. Henry Fuseli (Johann Heinrich Fussli), 1741-1825 
Satan Starts from the Touch of Ithuriel’s Spear, VIIS 

Pen and brown ink and brush and gray wash, on cream laid paper, laid down on cream modem (?) laid 
paper, 30.9 X 42.5 cm. 

Dudley P. Allen Fund 1954.365 

75. John Hamilton Mortimer, 1740-1779 

A Druidical Sacrifice Interrupted, mOs ... 

Pen and brown ink, on cream laid paper, 24.5 X 36 cm. . . 

Cornelia Blakemore Warner Fund and Delia E. Holden Fund 1978.20 

76. John Robert Cozens, 1752-1797 
Italian Landscape, about 1790-92 

Watercolor over graphite, on white wove paper, lined with white wove paper, 48.7 x 66.9 cm. 

Leonard C. Hanna Jr. Fund 1997.137 
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77. William Blake, 1757-1827 

The Holy Family (also known as Christ in the Lap of Truth), about 1805 

Pen and black and gray ink and brush and black, gray, yellow, and pink wash, with dry pen incisions on 
beige wove paper, 37.9 x 32.5 cm. 

John L. Severance Fund 1950.239 

78. John Martin, 1789-1854 

The Valley of the Tyne, My Native Country near Henshaw, 1 842 

Watercolor and gouache with gum arabic, over graphite, on cream wove paper, lined with beige wove 
paper, 26.6 x 67.5 cm. 

Leonard C. Hanna Jr. Fund 1997.138 

79. Joseph Mallord William Turner, 1775-1851 
Fluelen.from the Lake of Lucerne, 1845 

Watercolor with gouache, scratched away in places, on cream wove paper, 29.2 x 48 cm. 

Mr. and Mrs. William H. Marlatt Fund 1954.129 

80. (Anthony) Frederick (Augustus) Sandys, 1829-1904 
The Coral Necklace, \%1\ 

Black, brown and red chalk, on cream wove paper, laid down on beige wove paper, 55.9 x 39.2 cm. 
Leonard C. Hanna Jr. Fund 1997.7 

81. Sir Edward Coley Burne-Jones, 1 833-1898 
The Garden Court, 1870-75 

Graphite and watercolor, heightened with white gouache, on white wove paper, 32.3 x 60.2 cm. 

Andrew R. and Martha Holden Jennings Fund 1994.197 

American 

82. Benjamin West, 1738-1820 

Head of a Screaming Man, 1 792 (recto) 

Black crayon (recto and verso) on light brown laid paper, 32.3 x 40.7 cm. 

Woman and Man Playing Cards (verso) 

Dudley P. Allen Fund 1967,130.a,b 

83. John Singleton Copley, 1738-1815 

A Hussar Officer on Horseback, 1812 

Black and white chalk, on blue wove paper, 27.6 x 22.1 cm. 

Norman O. Stone and Ella A. Stone Memorial Fund 1950.216 

84. William Rickarby Miller, 1818-1893 
On the Harlem River, 1855 

Watercolor with gouache, over graphite, framing lines in graphite, on beige wove paper, 37.8 x 51.4 cm. 
Leonard C. Hanna Jr. Fund 1997.6 

85. Frederic Edwin Church, 1826-1900 

Niagara Falls by Moonlight, ^vohzbly 

Graphite and white gouache, on brown wove paper, 1 1.6 x 16.4 cm. 

Gift of Robert Arthur Mann 1976.30 

86. Winslow Homer, 1836-1910 
Boywith Anchor, 1873 

Watercolor and gouache with graphite, on beige wove paper, 19.4 x 34.9 cm. 

Ella A. Stone Memorial Fund 1954.128 
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87. Winslow Homer, 1836-1910 
Leaping Trout, 1889 

Watercolor over graphite, on cream wove paper, 35 x 50.6 cm. 

Anonymous gift 1973.142 

88. Thomas Wilmer Dewing, 1851-1938 
Gloria, 1884 

Gouache over graphite, on beige wove paper, 30.8 x 27.8 cm. 

The Fanny Tewksbury King Collection 1956.722 

89. Mary Cassatt, 1844-1926 
The Letter, 1890-91 

Black crayon and graphite, on cream wove paper; verso, brown offset lines transferred from groimd on 
printing plate, 34.6 x 23 cm. 

Bequest of Charles T. Brooks 1941.86 

90. Thomas Moran, 1837-1926 
Smelting Works at Denver, 1892 

Watercolor and gouache, on light brown wove paper, 24 x 3 1 .8 an. 

Bequest of Mrs. Henry A. Everett for the Dorothy Burnham Everett Memorial Collection 1938.56 

91. JohnLaFarge, 1835-1910 

A Rishi Stirring up a Storm, 1897 

Watercolor and gouache over graphite, on cream wove paper, laid down on beige cardboard, 27.3 x 
38.9 cm. 

Purchase from the J. H. Wade Fund 1939.267 

92. Maxfield (Frederick) Parrish, 1870-1966 

Alarums and Excursions, 1899 

Brush and black and gray wash, with white gouache, over graphite, framing lines in pen and black ink, on 
beige wove paper, 37.5 x 24.8 cm. 

Bequest of James Parmelee 1940.723 

93. Maurice Brazil Prendergast, 1858-1924 , 

May Day, Central Park Maypole, Central Park), 1901 

Watercolor over graphite, on beige wove paper, 35.4 x 50.6 cm. 

Gift from J. H. Wade 1926.17 

Modern 

94. Paula Modersohn-Becker (German, 1876-1907) 

Seated Female Nude (Self-Portrait?), about 1899 

Charcoal with stumping, on off-white laid paper, 62.2 x 33.9 cm. 

Purchase from the J. H. Wade Fund 1973.35 

95. Pablo Picasso (Spanish, 1881-1973) 

Head of a Boy, \905-6 

Opaque matte paint, possibly tempera, onboard, laid down on wood and cradled, 24.6 x 18.6 cm 
Bequest of Leonard C. Hanna Jr. 1958.43 
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96. Pablo Picasso (Spanish, 1881-1973) 

Reclining Nude (Fernande), 1906 

Watercolor and gouache, with graphite and possibly charcoal, on beige modem laid paper, 47.3 x 
61.3 cm. 

Gift of Mr. and Mrs. Michael Straight 1954.865 

97. Georges Braque (French, 1882-1963) 

The Violin, early 1914 

Cut and pasted papers (newsprint, block-printed or stenciled decorative paper, and faux bois), with charcoal 
and graphite, on cardboard, 71.8 x 51.8 cm. 

Leonard C. Hanna Jr. Fund 1968.196 

98. John Marin (American, 1870-1953) 

Sand Dunes, Wallace Head, Maine, 1915 

Watercolor over graphite, on cream wove paper, 41.8 x 49.2 cm. 

Mr. and Mrs. William H. MarlattFund 1946.256 

99. Egon Schiele (Austrian, 1890-1918) 

Portrait of a Child (Anton Peschka Jr.), 1916 

Gouache, watercolor, and graphite, on beige wove paper, discolored to yellow-beige, 49.9 x 32.2 cm 
Severance and Greta Millikin Collection 1964.285 

100. Charles Burchfield (American, 1893-1967) 

Church Bells Ringing, Rainy Winter Night, 1917 

Watercolor and gouache over graphite, on two sheets (joined) of cream wove paper, laid down on 
cardboard, 77.2 x 50 cm. 

Gift of Mrs. Louise M. Dunn in memory of Henry G. Keller 1949.544 

101. Charles Demuth (American, 1883-1935) 

Dancing Sailors, 1917 

Watercolor over graphite, on cream wove paper, laid down on gray board, 20.4 x 25.7 cm. 

Mr. and Mrs, William H. Marlatt Fund 1980.9 

102. Charles Demuth (American, 1883-1935). 

Amaryllis, about 1923 

Watercolor over graphite, on cream wove paper, 45.8 x 30.4 cm. 

Hinman B. Hurlbut Collection 2490.1923 

103. Joseph Stella (American, 1877-1946) 

Lilies and Sparrow, about 1920 

Colored pencil, silverpoint, and white gouache, on cream wove paper, 72.4 x 57.1 cm 
Delia E. Holden Fimd 1983.81 

104. George Grosz (German, 1893-1959) 

Student (Costume Study for Goll's ‘Methusalem"), 1922 (recto) 

Pen and brown-black ink (applied with the aid of drafting tools) and watercolor, on cream wove paper (now 
discolored to light brown), 52.7 X 38 cm. 

Amalie, Ida, and Set Designs (Studies for GoU’s “Methusalem”) (verso) 

Graphite 

Contemporary Collection of The Cleveland Museum of Art 1966.50.a,b 
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105. Henri (Emile Benoit) Matisse (French, 1869-1954) 

, Reclining Odalisque, about 1923 

Graphite on cream wove paper, 28.2 x 38.5 cm. 

Gift of The Print Club of Cleveland 1927.300 

1 06. Edward Hopper (American, 1 882-1967) 

Lighthouse Village (also known as Cape Elizabeth), 1929 

Watercolor with gouache over graphite, on cream wove paper, 40.5 x 63.3 cm. 

Hinman B. Hurlbut Collection 806.1930 

107. Charles (Rettew) Sheeler (American, 1883-1965) 

Modern Progress in Transportation, about 1930 
Tempera and graphite, on beige wove paper, 31.6 x 56.1 cm. 

Andrew R. and Martha Holden Jennings Fund 1996.252 

108. Reginald Marsh (American, bom France, 1898-1954) 

1931 Coupe, 1931 

Watercolor over graphite, on white wove paper, 35.4 x 50.7 cm. 

Bequest of.Felicia Meyer Marsh 1979.66 

109. Thomas Hart Benton (American, 1889-1973) 

G.O.P. Convention, Cleveland, 1936 

Pen and brush and black ink and black crayon, with graphite, on cream wove paper, 37.4 x 53.2 cm. 
Purchase from the Leonard C. Hanna Jr. Fund 1995.70 

110. Paul Klee (Swiss. 1879-1940) 

GodofWar, 1937 

Gouache and tempera on newspaper, tipped onto cream wove paper (artist’s mount), 35.2 x 29 cm. 
Bequest of Lockwood Thompson 1992.278 

111. Yves Tanguy (French, 1900-1955) 

Untitled, about 1939 

Gouache with some incised lines drawn in metalpoint, on off-white (probably wove) paper mounted on 
gray board, 3 1 .9 X 24.6 cm. 

Bequest of Lockwood Thompson 1992.283 

1 12. Joan Miro (Spanish, 1893-1983) 

Woman with Blond Armpit Combing Her Hair by the Light of the Stars, 1 940 (recto) 

Watercolor and gouache over graphite, on white wove paper, 37.9 x 45.8 cm. 

Figure (verso) 

Pen and brown ink 

Contemporary Collection of The Cleveland Museum of Art 1965.2.a,b 

1 13. Rene Magritte (Belgian, 1898-1967) 

Utopia, 1945 

Watercolor and gouache, on beige wove paper, 32.1 x 41.8 cm. 

Bequest of Lockwood Thompson 1992.275 _ 

114. Jacob Lawrence (American, 1917-2000) 

Creative Therapy, 1 949 

Casein over graphite, on cream Grumbacher (blind stamp lower left) wove paper, 56 x 76.4 cm. 

Delia E. Holden Fund 1994.2 
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115. Louise Bourgeois (American, bom France, 191 1) 

Untitled^ about 1950 

Bmsh and black ink and gray wash, with white paint and traces of black chalk (?) and blue crayon, on 
board faced with clay-coated white paper, with collage of cream wove paper, 55.9 x 71.2 cm. 

Purchase from the J. H. Wade Fund 1998.112 

116. Franz (Rowe) Kline (American, 1910-1 962) 

Black and White, 

Oil on yellow-beige wove paper, laid down on cream wove paper, 31.7 x 25.2 cm. 

Contemporary Collection of The Cleveland Museum of Axt 1961.134 

117. Barnett Newman (American, 1905-1970) 

Untitled, 1959 

Bmsh and black ink, on cream wove paper, 53.3 x 61.1 cm. 

Purchase from the J. H. Wade Fund 1986.4 

118. David Smith (American, 1906-1965) 

Untitled (Cubi Study), 1962 

Black and blue spray paint, on cream wove paper, 50.5 x 66.2 cm. 

Purchase from the J. H. Wade Fund 1986.19 

119. Ellsworth Kelly (American, bom 1923) 

Study for Red Green Blue, 1964 

Oil on cream wove paper, 75.9 x 56.5 cm. 

Gift of Mrs. John B. Dempsey 1997.196 

120. Edward (Joseph) Ruscha (American, bom 1937) 

Bronson Tropics, 1965 

Graphite powder and graphite wash, with point of bmsh and graphite wash, on cream wove paper, 35.5 x 
53.7 cm. 

Purchase from the J. H. Wade Fund 1998.114 
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